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WARNING 


This work is being offered to musical libraries as a "grant", go, 
it must not be sold - however is authorized its reproduction for 
cultural purposes. 


I. 


NUMBERED: 
Opus 1 - 
Opus 2 - 
Opus 5 - 
Opus 4 - 
Opus 5 - 
Opus 6 - 
Opus 7 - 
Opus 8 - 
Opus 9 - 
Opus 10 - 
Opus ll - 
Opus l2 - 
Opusel3—- 


PART A 


> SONATAS saat FaM, ReM) fer piane. Date: 1788. 


3 SONATAS (DeM, ReM, MibM), n2 1 and 2 fer piano and flute, 
n°? 3 fer piano and vielin. Date: 1788. 

Obs.: alse under this numbering a "March" - clavier diver- 
timento with accompaniment fer 2 ebees, 2 Clarinets, 2 
herns, 2 basses and a gr. tromp. stimmen ("Mixcellanees de 
Musique", Jesef V. Triebensee). 


3 SONATAS (MiM, LaM, MibM) fer piane, vielin and vielencel- 
le - dedicated te Middleten. Date: 1788. 

Obs.: kmown as "Tries" fer piano er harp, violin and vie- 
lencelle. 


3 SONATAS (ReM, MibM, Fam) fer piane with accompaniment 
fer violin ad libitum. Date: before 1809. 


> SONATAS fer piano, vielin and vielencelle. 
Obs.: alse known as "Tries". 


4 SONATAS (ReM, DeM, FaM, La®) fer piame - dedicated te Be- 
thune. Date: 1795. 


3 SONATAS (ReM, SelM, FaM) for piane — dedicated te Clemen- 
tie Date: 1792. 

Obs.: also under this numbering and dedicated to Clementi 
a French air "Variations peur le clavecin eu pianeforte 1' 
air em dit qu'a quimze ans en plait, em aime, on se mari". 
Date: 1802. 


2 SONATAS (FaM* Selm) fer piano - dedicated to Mackworth. 
Date: 1793. 

Obs.: later Cramer compesed an "Air Russe" (FaM) a faveuri- 
te opera dance with variatiens dated 1810 and "Fantasy" in- 
treducing a favourite Russiam air, with variations fer pia- 
ne, 1820. 


3 SONATAS (ReM, FaM, DeM) fer piane with accempaniment for 
flute er violin ad lib. - dedicated te d'Anvers. Date: 1793 


15t CONCERT (MibM) fer piane and erchestra. Date: 1795. 
Obs.: perfermed by Cramer en June 6, 1796. 


3 SONATAS (ReM, LaM, SelM) fer piame with accempaniment fer 
violin and vielenacelle ad lib. - dedicated to Byng. Date: 


1796. 
Obs.: alse knewn as "Tries". 


3 SONATAS (DeM, LaM, MibM) fer piane with accompaniment fer 
vielin and vielencelle ad lib. —- dedicated te Smith. Date: 


1796. 
Obs.: m2 1 — "The River Dee". 


3 SONATINAS fer piane. Date: befere 1809. 
Obs.: also under this mumbering "5 Divertimenteos" for piane 
with accompaniment fer flute er vielin ad lib. 
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3 SONATAS (PaM, MibM, ReM) fer piane, violin and violencel- 
le - dedicated te East. Date: 1796. 


3 SONATAS (SelM, SibM, DeM) fer piane with accompaniment fer 
vialin and vielencelle ad lib. ~- dedicated to Clark. Date: 
Lists 


gad GRAND CONCERT: (Rem) fer piane and erchestra, with oer 
witheut additienal keys - dedicated te Miss Louisa Scott. 
Date: 1797. 

Obs.: this cencert was played at first performance by Cra- 
mer at Salomon's Concerts - Hanever Square Rooms. 


4 DIVERTIMENTOS for piano, consisting ef marches, andantes 
and an original German waltz, with accompaniment for tambe- 
rine and triangle. Date: 1798. 

Obs.: also known as "Trio". 


3 SONATAS (DoM, ReM, DeM) for piane, violin and vieloncelle 
- dedicated te Welch. Date: 1799. 

Obs.: these senatas alse are known as "Tries". Airs: ef Theu 
seft flowing Avon - a faveurite German waltz - wind gentle 
evergreen. 


% 
3 SONATAS (SibM, ReM, LaM), m2 1 and 2 fer piano, vielin 
and violencelle, n2 35 fer piane — dedicated te Reid. Date: 
1799. 


2 SONATAS (ReM), n2 1 fer piane and vielin, n2 2 fer piane. 
Date: 1800. 


2 SONATAS fer piano —- lest. 


3 SONATAS (LabM, DeM, Lam) fer piano —- dedicated to Haydn. 
Date: 1799. 
Obs.: published im Vienna as Opus 23. 


3 SONATAS (MiM, FaM, SelM) fer piane - dedicated to Mrs. P. 
Campbell. Date: 1799? 


GRAND SONATA fer piano. Date: 1800? 


3 SONATAS (MibM, ReM, MibM) fer piano - dedicated te Kleest. 
Date: 18017 

Obs.: these senatas were published in Leipzig and Berlin as 
Opus 30. 


are GRAND CONCERT (ReM) fer piane and erchestra. Date: 1801. 
Obs.: alse published under this numbering "A Grand Senata" 
(DeM) fer piane and vielin in Leipzig (1799) - dedicated to 
Haring. 


2 SONATAS (Fam, DeM) for piane — dedicated te Misses Far- 
quhar. Date: Leipzig, 1802. 


3 SONATAS (SelM, FaM, DeM) for piano with accompaniment for 
flute or violin ad lib. - dedicated to, Hammert. Date: 1801. 
Obs.: also under this numbering the l QUARTET for piano, 
violin, alte and violoncello dated 1805. 
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- 3 SONATAS (LaM, Labi DoeM) fer piano, violin and violoncel- 


lo - dedicated te Dussek. Date: 1803. 


ple PER IL PIANOFORTE - 42 studies. Date: tek edition in 
04. 


Obs.: vide Opus 25 (Obs.). 


3 SONATAS (SibM, FaM, SelM), n2 1 and 2 fer piane with ac- 
Companiment for flute or violin, n2 3 for piano - dedicated 
te his pupil Miss Grahams. Date: 1803. 


NOTTURNO fer piano with accompaniment for violin and vio- 
loncelle - dedicated te Miss Beckford. Date: 1805. 


CRAMER'S GRAND DUET (SelM) fer two performers on the piano- 
ferte. 

: si 

3 SONATAS (DeM, PaM, DeM) fer piane - dedicated te Rigby. 
Date: 1803. 


one QUARTET for piano, violin, alto and violoncello. Date: 
1805. 

Obs.: alse under this numbering 3 SONATAS (SelM, ReM, MibM) 
for piano with accompaniment for flute or violin and vio- 
loncello ad lib. - dedicated to the Electress of Bavaria. 
Date: 1804. 18% QUARTET - vide Opus 28. 


A GRAND SONATA (DoM) for piano - dedicated to WSlfl. Date: 
1804. 


3 SONATAS (SolM, DeM, ReM) for piano - dedicated te Carner 
wall. Date: 1806. 


a GRAND CONCERT (DeM) for piano and orchestra. Date: 1806. 


4% 
3 SONATAS (DoM, MibM, SolM), n2 1 and 2 for piane and vio- 
lin, n2 3 (with a scherze) fer piano - dedicated to Fernan- 
dez. Date: 1806. 

Obs.: also under this numbering was published a new edition 
ef the STUDIO PER IL PIANOFORTE, vol. I, dated 1809. The 
studies n2 10 (En Carillon) and n2 6 (Praised be Ged our 
King) are very beautiful. In 1835 was published "Carillon 
mis en Rondo". 

STUDIO PER IL PIANOFORTE, vel. II - 42 studies. Date: 15° 
edition in 1809. 


3 SONATAS (SolM, SibM, Selm) for piano - dedicated to Cuny. 
Date: 1809. 


A SONATA (SibM) for piano - dedicated to Onslow. Date: 1809. 


3 SONATAS (ReM, Sibu, MibM) fer piano - dedicated to Cock- 
burn. Date: 1809. 

Obs.: the senata n2 2, "La Paredie" (SibM), is the most 
known, specially the last movement (ronde - allegro mode- 
rato) - it was published in London as Opus 50. The airs'Fy 
let us to the bridal' and 'Logie o'Buchan' were introduced 
in the senata n2 3 (MibM). 
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3 SONATAS (SelM, SibM, LaM) for piano — dedicated to Row- 
les. Date: before 1810. 


DUET for harp and piano. Date: 1810. 
A GRAND SONATA (DeM) - dedicated to Gestling. Date: 1810. 


A SONATA (ReM) fer piano — dedicated to Philhote. Date: 
1810. 


5th GRAND CONCERT (DeM) for piane and orchestra. Date: 
hsp fale 

Obs.: also ‘under this numbering a SONATA (SelM) published 
by Mayence chez B. Schott Pils. in 1825 - movements: alle- 
gro con spirite, adagie con espressione and rondo allegret- 
to. The 2" movement (adagio) is very beautiful. 


A SONATA (MibM) for piame - dedicated to Beauchamp. Date: 
181l. 
Obs.: airs: 'Rule Britanique' and 'La Bonne Aventure 0 Gué". 


Vide Opus 43, SONATA N2 2 (SibM) “La Parodie”. 


Gus CONCERT (MibM) fer piame amd orchestra - dedicated to 
Mrs. Francis Geerge Smyth. Date: 1815. 


DUET fer harp and piane. Date: 1812. 
A SONATA (Lam) "L'Ultima", fer piano. Date: 1812. 


NOTTURNO fer piane - dedicated te his friend F. W. Cellard. 
Date; 1815. 


DULCE ET UTILE - 6 movements for piano: 1 — Allegretto non 
tanto ed espressive (LaM); 2 - Mederate Graziose (Fam); 
3 - Allegro giocoso e brillante (DoM); 4 - Allegretto con 
brio (SolM); 5 - Mederato espressivo assai (Pam); 6 - "Tec- 
catima', presto (LabM). Date: 1815. | 

Obs.: one of the best works by Cramer published with a 
great success. 


qe CONCERT (MiM) fer piano and orchestra. Date: 1816, 


SONATA (DoM) "Les Suivantes" n2 1, fer piane. Date: 1819. 
Obs.: alse under this numbering a SONATE A 4 MAINS POUR LE 
PIANOFORTE (n2 1) dated 1811. 


SONATA (SibM) "Les Suivantes" n2 2, fer piano. Date: 1819. 
SONATA (Mim) "Les Suivantes" n2 3, for piane. pate: 1819? 


QUINTET (SelM) n2 1 for piano, violin, alto, violoncelle 
and bass. Date: befere 1817. 

Obs.: Cramer played this quintet in the farewell concert 
given by his brother Franz on June 27, 1844. Also parti- 
ciped Dragonetti, Lindley, Mendelssohn and Moscheles. 
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¥ Opus 78 


GRAND BRAVURA, variations for piano. 

Obs.: also under this numoering "Variations for piano with 
accompaniment for 2 violins, flute, viola and horns". Da- 
te: 1517. (vide pg. 12, probably the same piece) 


SONATE (MiM) "Le Retour &@ Londres" for piano - dedicated te 
Ferdinand Ries. Date: 1819. 


SONATE (Rem) for piano - dedicated to Hummel. Date: 1821. 


SONATE (MiM) "Amicitia", fer piano with accompaniment for 
‘aoe or violin ad lib. - dedicated to Moscheles. Date: 
1825. 

Obs.: it's an adaptation from the quintet m2 2 (MiM), Opus 
69. Also under this numbering a "Capriccio"*(So1M) with 
the airs: ‘Le noezze di Figaro' and ‘Don Giovani' by Mozart 
dated 1822. 


INTRODUZIONE ED ARIA ALL INGLESE (MibM) fer piano - dedi- 
cated to Thomas Broadwood. Date: 1822. 


RONDO "Go my Love" with an introduction for piano. Date: 
1822. 


NOTTURNO for harp and piano er twe pianos with accompani- 
ment for two horns ad lib. Date: 1822. 


QUINTET (MiM) n2 2 for'piano, violin, alto, violoncelle and 
bass - dedicated to his friend Ignaz Moscheles. Date: com- 
posed in 1822 and published laterly. 

Obs.: Vide above Opus 64. The rondo of this quintet, as 
well as of the Opus 64, was arranged in 1826 for two per- 
formers by W. Watts - wide pg 15, 


th GRAND CONCERT (Rem) fer piano and orchestra. Date: 1825. 


8 
25 NEW AND CHARACTERISTIC DIVERTIONS fer piano. Date: 1824. 
BRILLIANT RONDO (MiM) for piano. Date: 1826. 

REMINISCENCES OF SCOTLAND, a fantasy for piano with accom- 
niment for orchestra. Airs: 'Scots wha hae', ‘Yellow hair 
a'Laddie' and 'Kenmures on and awa'. Date: 1826. 

SONATE (FaM) "Il Mezzo", fer piano. Date: 1827. 


REMINISCENCES OF ENGLAND, a grand fantasy for piano. Date: 
1827. 


THE BANKS OF LIFFEY, a grand fantasy on the favourite Irish 
air, with accompaniment for orcnestra ad lib. Date: 1828. 


NEW FANTASY for piano — theme from the opera "La Fiancé" by 
Auber. Date: 1830? 


COMME IL VOUS PLAIRA (SelM), expressive rondo for piano - 
dedicated to Sigismund Newkomm. Date: 1831. 
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FANTASY for piano, airs from opera "Idomeneo" and "Figaro" 

by Mozart - dedicated to Miss Fanny Keneth. Date: 1832. 

Obs.: also under this numbering the "16 Nouvelles Etudes" 
aaa des Etudes) published in Paris (1835) and Vienna 
1836). 


GOD SAVE THE EMPEROR FRANZ - Haydn's air, 6 variations for 
Piano. Date: 1836. 


LES ADIEUX DE BADEN, quasi capriccio pour le piano — dedi- 
cated to Dukeness of Somerset. Date: 1836. 


RONDO A LA VALSE for piano. Date: 1836. 

LE RETOUR A VIENNE, grand variations for piano with accona- 
paniment for two violins, alto, bass and two horns. Date: 
1836. 

BRILLIANT GRAND DUET for piane. Date: 1836. 


ALL AMICA LONTANA (LabM), 2 characteristic movements for 
piano. Date: 1857. 


PENSIERE MUSICALE, 24 melodic preludes for piano. Date 1840. 
Obs.:-much appreciated pieces. 


LES PARISIENNES, 12 new studies for pianoforte. Date: 1841. 
IMPROMPTU - dedicated to Liszt. Date: 1841. 


A NEW SET OF STUDIES FOR PIANOPORTE. Date: 1841. 
Obs.: new edition titled "Preparatory Exercises" (1860). 


12 NOTTURNOS for two performers on the piano. Date: 1842. 


Qbs.: published in Paris as "12 Nouvelles Etudes en Forme 
de Necturnes a Quatre Mains". 


THE TWO STYLES - ANCIENT AND MODERN (Rem and ReM), a musi- 
cal efusion. Date: 1842. 


FUNERAL MARCH OR MUSICAL ELEGY for piano. Date: 1842, 
24 NEUE SPEZIAL ETUDEN for piano. Date: 1844. 


- 100 PROGRESSIVE ETUDEN for piano. Date: 1844. 


Obs.: also titled "New Practical School or Instrumental 
Solfeggios for Pianoforte". 


- 24 SALONETODEN KLASSISCHEN STYLS BILDUNG DES GESCHMACKS. 
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Date: 1844, 


- 12 GRAND MELODIC STUDIES - Homage to Mozart, for piano. 


Date: 1845. 


- LES TROIS SOEURS, 3 notturnos for piano. Date: 1845. 


- CONVALESCENCE AND HOPE (LabM), characteristic impromptu for 


piano. Date: 1845. 


- 12 CHARACTERISTIC PIECES — Homage to the Memory of Men- 


delssohn. Date: 1848. 


% Opus 114 - THE CHASE (ReM), rondo for piano. Date: 1851. 


II. NOT NUMBERED: (dates generally conform publication) 
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1800 


1801 


EXERCISES IN THE FUGUE STYLE - 4 exercises for wind instru- 
ments, ; 


A GRAND LESSON FOR HARPSICHORD OR PIANOFORTE with accompani- 
ment for violin. 


OVERTURE D'INEZ ET LEONORE (by J. B. Bréval) - arrangement 
for piano by Cramer. 

CONCERTANTE (by Pleyel) adapted for piano by Cramer. 

AN OLD FAYOURITE AIR - DULCE DOMUM, with variations for pia 
no. 

LORD MACDONALD'S REEL, arranged as a rondo for piano. 

TWO CONCERTS BY FELIX YANIEWICZ, adapted for piano with ac- 


companiment for violin. 


ADIEU! MY FERNANDO (of Kreutzer) arranged as a rondo for 
piano - from "Lodoiskas", ‘La Douce Clarté de l'Aurore'. 


GIORNOVICHI'S CONCERT arranged for piano. 


CRAMER'S GRAND MARCH (MibM) for piano or harp. 
Obs.:; one of the most popular Cramer's pieces edited at 
least by eight publishing houses till 1825. 


RONDO (MiM) for piano. 


3 SONATAS (LaM) for piano with accompaniment for flute or 
violin ad lib. 


CRAMER'S PAVOURITE MILITARY RONDO FOR PIANOFORTE. 

A PASTORAL RONDO fer piano. 

ADAGIO in Rem for piano. 

CRASY JANE (by Miss Abrams) arranged with variations for 
piano. 


MZ HILLISBERG'S FAVOURITE SCOTCH REEL arranged as rondo 
for piano. 


1802 


1803 


1805 


1806 


1807 


1808 


THE CELEBRATED OVERTURE IN THE OPERA OF LODOISKA (of Kreut- 
zer) adapted for piano as a grand sonata in which was in- 
troduced the last expressive movement by Cramer. 

A DIVERTIMENTO FOR PIANO. 

8 WALIZES AND RONDOS favourite selected by Mozart and 
others eninent authors with variations. 


3 SONATAS for piano (edited by J. G. Naigueli, Zuric - "Re- 
pertoire des clavecinistes"). 


2 AIRS BY MOZART AND ROUSSEAU arranged for piano with va- 
riations. 


2 RONDOS for piano with accompaniment for flute or violin 
ad lib. 


SONATA (ReM) for piano. 


LE RETOUR DU PRINTEMS, 2nd divertimento for piano in which 
was introduced the 224 Grand Marck. 


WALTZES for piano. 
IF IN THAT BREAST, SO GOOD, SO PURE, A SONG for piano. 


SERENADE for piano with accompaniment for harp and flute. 
MARCH AND RONDO arranged for piano by F. Dizi. 

CONCERT K 466 (by Mozart), cadence composed by Cramer. 
INTRODUCTION, MILITARY MOVEMENT AND ALLEGRETTO for piano 


with accompaniment for flute or violin ad lib. 


LES QUATRE NATIONS, divertimento for piano (typical  selo- 
dies). 


VARIETY, new divertimento (4¢8) for piano with a prelude in 
which was added the 3rd Grand March. 

SCOTCH DIVERTIMENTO for piano. 

DIVERTIMENTO IN ANTIQUE STYLE (FaM) for piano. Themes: Trio, 
Sonata Opus 3, n2 9 by Giuseppe Sammartini and 'Con Afetto', 


from Concert Opus 4, n2 4 by Charles Avison. 


VARIATIONS ON ‘EIN MADEN ODER WEISSCHEN' from “Die Zauberflo- 
te" (by Mozart). 


6B DIVERTIMENTO for piano in which was introduced a Spanish 
fandango. 


RONDO (FaM) for piano. 


1809 


1810 


1811 


10 


CRAMER'S FAVOURITE SONATA for piano in which was introduced an 
admired Spanish air with accompaniment for flute - rondo (Fam). 


SONATA for piano with accompaniment for flute. 


RONDO (DoM) for piano. 


37¢ ORIGINAL AIR WITH VARIATIONS for piano. 


SONATA (DoM) for piano in which was introduced the airs of Lo- 
chaber and the Graces. 


DUSSEK FAVOURITE SONATA (Opus 37) arranged for piano with ac- 
companiment for violin and violoncello. 


LE MARIAGE SECRET arranged by Cramer. 


AIR RUSSE (FaM) a favourite opera dance with variations for 
piano. (theme of the 15t sonata of the Opus 8, pg. 2) 


ARIOSO (m2 12) for piano, in which was introduced a melody 
from "We're three poor mariners" ("Deuteromelia" by Thomas Ra- 
venseroft). 


A FAVOURITE IRISH MELODY adapted as rondo for piano. 


LE JOYEUX, rondo for piano. 


LA PROMESSA, divertimento for piano. 
THE COURLAND, new waltz. 


10°" pIvERTIMENTO for piano, in which was introduced the airs 
‘of a noble race was Shenkin', a Spanish air and the cele- 
brated 'Folia di Spagna' with variations. 


THE BANKS OF DANUBE,, divertimento for piano with accompaniment 
for flute ad lib. (8 & divertimento). 


SONATA for piano with accompaniment for flute ad lib. - airs: 
'The rising of the lark' and 'Drink to me only'. 


THE HARTZFELD, waltz for piano. 


HARVEST HOME, pastoral divertimento for piano with accompani- 
ment for flute ad lib. 


h 


SAXON AIR, an introduction and finale (rag divertimento - de- 


dicated to Miss Mercer Elphistone. . 
Obs.: the 11% divertimento was published before, in 1810, and 


also in this year Chappell & Co. edited an arrangement for 
harp of "Saxon Air" by F. Dizi. 


AIR SPAGNOL (by Steibelt) arranged as duet - four hands, edi- 
ted by M@°5 Erard from Paris. 


AN ANGLO-CALEDONIAN AIR with variations for piano. 


THE BROWN IRISH GIRL (National Melody), arrangement for piano 
- dedicated to Miss Anderson. 


cont. 


idk 


18611 


1813 


1814 


1815 


THE BUNCH OF GREEN RUSHES, arrangement for piano. 


J. B. CRAMER'S INTRODUCTIONS FOR THE PIANOFORTE in wnich the 
first rudiments of music are clearly explained and the prin- 
cipal rules on the art of fingering illustrated with nuge- 
rous and appropriate examples, to which are added lessons in 
the principal major and minor keys with a prelude to each 
key composed and fingered by the author (edition: Chappell & 
Coe. 


HIBERIAN, impromptu for piano. 


YOU GENTLEMEN OF ENGLAND, arrangement for piano. 


Vide Opus 57, obs., “Sonate a 4 mains pour le piano 
forte", pg. 5. 


HANOVERIAN AIR with variations for piano. 
Obs.: also known under French title "Air Hannovrien", varia- 
tions pour le pianoforte, published in 1818. 


CONCERTO DI CAMERA for piano with accompaniment for 2 vio- 
lins, flute, viola and violoncello. 

Obs.: 3 movements: 1°° — tempo giusto (SibM); 2nd - lar- 
ghetto (FaM); 374 = rondo (SibM). 


VIOTTI'S CONCERT IN DoM, arragement by Cramer (Concert n2 27 
by G. B. Viotti). 


LES PETITES RIENS, divertimento for piano. 


KUTIU SOFF'S VICTORY, an impromptu for piano founded on 
Handel's celebrated air 'Disdainful of Danger’. 


INTRODUCTION, FANTASY AND AIR (by 0. Gibbons) adapted by 
Cramer. 


ROUSSEAU'S DREAM, an air with wariations for piano - dedica= 
ted to Countess of Delaware. 

Obs.: also published in Paris by Bon et Boulogne chez WN. 
Simrock (1818) as "Songe de J. J. Rousseau", air varié pour 
le piano. 


LA STRENNA, divertimento for piano. 

INTRODUCTION AND POLONAISE for piano with accompaniment for 
flute ad lib. 

LA DELICE DE CAMBRIA, sonata for piano. 


LES ADIEUX DE J. B. CRAMER A SES AMIS DE PARIS, piece (ca- 
price) for piano. 


ANDANTE AND RONDO for piano with accompaniment for flute ad 
Lips 


THE BRAES OF BALLENDEN, Scotch air with variations for harp 
(in 1825 a new edition for piano). 


cont. 1815 


1816 


1817 


1818 


re 


rere ee crs AIR "LOVE HAS EYES' (by Bishop) arranged as ron- 
QO. 


DAYS OF YORE, divertimento for piano. 
Obs.: beautiful piece also performed oy Cramer in his bro- 
ther's farewell concert on June 27, 1844 (vide Opus 60). 


NEW RONDO on a favourite Irish air with introduction - slow 
movement for piano. 


LE RENDEZ-VOUS A LA CHASSE, divertimento for piano - dedi- 
cated to Miss Paul. 


L'AMBIGU, divertimento for piano - dedicated to Miss Hun- 
ter. 


LA REUNION, divertimento for piano with variations and ron- 
do. 
Obs.: vide "Rode's Celebrated Air Sung...", 1823, pg. 14. 


THE BERLIN WALTZ for piano. 


HIBERIAN AIR arranged as rondo with an introduction by Cra- 
mer. 


PRACTICE PIANOFORTE-SCHULE nebst Uebungstticken and vors 
Beats icoticee exercises for the fingers' independence. 
LES MENUS PLAISIRS (ReM), divertimento for piano. 

2 SACRED SONGS for piano - dedicated to Rev. J. Ruddock. 
INTRODUCTION AND ANDANTE WITH BRAVURA, variations for piano. 


GRAND SONATA FOR PIANOFORTE N2 2 (SolM) - 4 hands (edited 
by Hartel & Breitkopf, Leipzig). 


VARIATIONS ON DON JUAN'S MELODY for piano. 
Obs.: in 1831 was published a piece titled "Fantasy on Don 
Juan's Theme" by Hasslinger in Vienna. 


SHE ROSE AND LET ME IN, AND LADY CAROLINE LEE'S WALTZ arran- 
gement for piano. 


KREUTZER'S FAVOURITE RONDO, arrangement for piano (3 bril- 
liant trios, n2 1 - rondo allegretto). 


MOZART'S AIR ‘Fin ch’an dal vino’ with introduction (from 
"Don Giovani" by Mozart). 


MIDSUMMER DAY, divertimento for piano - dedicated to Miss 
Nash. 


LE SOUVENIR, divertimento for piano (edition Bon et  Bou- 
logne chez N. Simrock, Paris). 


THE PASTORAL IN NINA (by N. Dalayrec), arrangement - dra- 
matic air. 


cont. 
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1818 


1819 


1820 


- THE POLLACA "LA DONNA" (by Martini) - dramatic air. 
- 26 PRELUDES OR SHORT INTRODUCTIONS IN THE MAJOR AND MINOR 


KEYS for piano. 
Obs.: beautiful pieces of easy execution and great effect. 


~ LA RICORDANZA, divertimento for piano - dedicated to Miss 


Siddell. 


- 3 SONATAS (LaM) for piano with accompaniment for flute ad 


lib. 


- SONATA (MiM) for piano with accompaniment for violin and 


violoncello ad lib. 


~- LES MESSIEURS DE LONDRES, air anglais, rondo for piano. 


MOZART'S AIR ‘VEDRAI CARINO', arrangement for piano ("Don 
Giovani", by Mozart) - dedicated to Lady Elizabeth Coning- 
ham). 


HAYDN'S CELEBRATED SYMPHONY IN E MINOR adapted for piano 
with accompaniment for violin and violoncello. 


SONATA (MibM) - Theme and Variations for piano. 


MOZART'S AIR 'AH! PERDONA' with an introduction and va- 
riations for piano ("La Clemenza de Tito", by Mozart) -de- 
dicated to Miss Bonne d’Alpy. 


13°" pIVERTIMENTO (SibM) for piano. Movements: Introduzio- 
ne; Allegro Moderato; Rondo Allegretto. 


THE FAVOURITE AIR ‘QUE NE SUIS-JE LA FOUGERE' or ‘'DESYVE- 
TEAU' (by J. J. Rousseau) with variations for piano. 


A GRAND SONATA (DoM) for piano. 
Obs.: this sonata is a parody composed on celebrated Cle- 
menti's sonata in DoM of Opus 2. 


oan DIVERTIMENTO for piano - ie movement: 'Ariette en 
Sol', beautiful piece newly published in Paris by Editions 
Lemoine in the beginning of this century. 


CRAMER'S NEW VARIATIONS ON 'DEH PREND' ("La Clemenza de 
Tito", by Mozart). 


VARIATIONS SUR UN AIR DE LA FLUTE ENCHANTE (by Mozart) for 
piano. 


SONATA (ReM) for piano with accompaniment for violin or 
flute ad lib. - dedicated to Miss E. Delmé. 


THE STILL Y NIGHT Scotch air, arrangement with an introduc 
tion for piano, harp and flute. 


FOUR WALTZES for piano. 


ADAGIOS BY C. F. ABEL, arrangement for piano. 
Obs.: new edition of the adagio in Lab in 1874, 


cont. 


1820 ¥ - 


Pel — 


oe 


Esse) ie 


1824 - 
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FANTASY (MibM) introducing a favourite Russian air, with va- 
riations for piano. 
Obs.: vide "Air Russe...", 1810, Veen 0. 


MELANGE pour le pianoforte sur les airs du "Croise in Egyp- 
te" ("Il Crociato in Egitto", by Meyerbeers), arrangement. 


UN JOUR D'ETE, divertimento for piano. 


INTRODUCTION AND NEW RONDO for piano. 


AND ARE WE SURE THE NEWS IS TRUE adapted as a rondo for pia- 
no in which is introduced as an andante the favourite air 
‘Ariadne' (Overture of G. F. H4&ndel). 


CRAMER'S FAVOURITE SERENADE arranged for two performers on 
the piano. 


CHE FARO (from "Orpheo", by Gluck), adaptation. 


JOMELLI'S CELEBRATED CHACONNE (Overture in MibM, by N. Jo- 
melli) with an introduction by Cramer. 


ROMANCE ORYNTHIA ("The Noble Outlaw", by Bishop) arranged by 
Cramer. 


PROTRAIT CHARMANT, popular French air as a rondo with an in- 
troduction for piano. 


REMINISCENCES OF PAGANINI, fantasy for piano. 


SCHERZO A LA HAYDN for piano - dedicated to Dragonetti. 
RODE'S CELEBRATED AIR SUNG, The Greatest Applauses by M=° 
Catalani - introduction and variations for piano. 

Obs.: these variations are the same from "La Reunion", a1 
vertimento for piano (only tne four initial variations), vi- 
de 1816, pg. 12. M ~ Angelica Catalani was a soprano of the 
Royal Philharmgonic's concerts and the prima donna of Italian 
Opera Company (King's Theatre - Haymarket, London). 


2 AIRS FOR THE PIANOFORTE composed for the Princess Augusta. 


RONDO (MibM) for piano - composed purposely for "The Harmo- 
nicon" (newspaper) - dedicated to his daughter (Jane). 


A FAVOURITE SWISS AIR as a rondo for piano. 


AN JOUR DE L'AUTONME - 16°" aivertimento for piano. 


FANTASY for piano in which was introduced the round "Yes ” 
tis the Indian drum" from the opera of Cortez (by Sir H. R. 
Bishop) - dedicated to Mrs. Lumsden. 


15 


1825 


1826 


1827% 


1828 


1829 


FISCHER'S RONDO arranged for piano. 
RONDO BRILLIANT A LA RUSSE with introduction for piano. 


ANWEISUNG DAS PIANOFORTE ZU SPIELEN, exercises for fingers' 
independence and pedal's use. 


CAPRICCIO ON THE ROUND IN OPERA TARRACE (by Salieri). 
GIA UN DOLCE RAGGIO arranged as rondo for piano. 


IMPROMPTU ON 'GIOVANETTO CAVALIER' (from "Il Crociato in 
Egitto", by Meyerbeers) for piano. 


IRISH AIR *PLANXTY KELLY' arranged as a rondo for piano. 
INTRODUZIONE, LARGO E FUGA (by J. S. Bach) adapted by Cramer. 
MOZART'S CELEBRATED CONCERTS newly arranged for piano by Cra- 
mer (concerts: K 459, K 467, K 482, K 466, K 491). 

FANTASY ON AIRS FROM WINTER'S OPERA "THE ORACLE", arrangement 
for piano. 

A NEW GRAND MARCH for piano (Don Miguel's Grand March). 
CRAMER'S INTRODUCTION AND RONDO from Opus 69, arrangement for 
two performers on the piano by W. Watts. 

47 PRELUDES for piano. 

SELECTED SUBJECTS FROM HAYDN'S CREATION AND SEASONS arranged 
by Cramer. 

THE ALBION WALTZ, arrangement. 

PANTASY for piano from opera "Cosi fan Tutte" (by Mozart). 
MOINS QUE RIEN, a rondo for piano. 

DES FEES, rondo for piano. 

INTRODUCTORY PRACTICE for piano - a selection from the most 


esteemed composers arranged and fingered by Cramer. 
Obs.: new edition with original exercises by Cramer and Hun- 


mel in 1835. 


cont. 


1829 


1830 


1831 


1832 
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INSTRUCTIVE LESSONS FOR THE PIANOFORTE IN WHICH ARE INTRODU- 
“ae CELEBRATED MELODIES ADAPTED AND FINGERED BY J. B. CRA- 
MER. 


DUSSEK'S IL RIVOCATO (by J. L. Dussek) arranged for piano 
with accompaniment for flute or violin and violoncello by 
Cramer. 


LAYS OF A MINSTREL, song-book: musics by Cramer and poetries 
GY rt. H. Bayly. 

Obs.: n2 1 - The Bridemaid, a ballad and n2 4 - Oh!’tis the 
melody. 


THE BEACON LIGHT, ballad - music by Cramer and words by T. 
H. Bayly. 


FANTASY ON AIRS FROM WINTER'S OPERA "LE SACRIFICE INTERROM- 
PU", arrangement for piano. 


I'M THINE, EVER THINE, song (words by H. S. Dyk and music by 
Cramer) for piano with accompaniments. 


VENETIAN AIR arranged as a brilliant rondo for piano. 


APPOLO'S GIFT, edited by Cramer and Clementi. 

Obs.: it's a song-book where were introduced 13 songs with 
accompaniment for piano, guitar and harp - also brings a me- 
moir of Clementi and a sketch of Cramer's life. The introdu- 
ced study "Canon and Diapason" by Clementi in the edition of 
1831 was dedicated to Cramer. 


RULE BRITANIA (National Air), variations by Cramer and Mos- 
cheles,. 

Obs.: newly published in 18351 with variations by Cramer, 
Moscheles, Hummel and Kalkbrenner. 


DIVERTIMENTO IN WHICH WAS INTRODUCED 'YE BANKS AND BRAES' 
AND ‘BONNY JEAN' for piano. 


MOZART'S SIX GRAND SYMPHONIES newly adapted for two perfor- 
mers on the piano with accompaniment fer flute or violin and 


violoncello. 


ITALIAN AIR 'BENEDETTA SIA LA MADRE', arrangement with va- 
riations for piano. 


QU'EN PENSEz-vouS, 15°" aivertimento for piane. 
Obs.: It was not possible to know precisely the date of the 


first edition. 


QUINTET N2 3 (SibM) for piano, violin, alto, violoncello and 
bass, composed in December 14, 1832. 

Obs.: presented of the manuscript at first performance by J. 
B. and Franz Cramer, Moralt, Lindley and Dragonetti in March 
11, 1833, in the Philharmonic Society. This manuscript is 
kept in the Department of Manuscripts of the British Library, 


London. 


ir, 


1834 


1855 


1836 


1837 


1839 


1840 


1842 


1843 


FANTASY ON AIR OF "EURYANTHE" (Weber's opera). 


6 DELASSEMENTS MUSICALES, RONDOS, MELANGES, AIRS VARI£ES, 
ETC., for piano on known motives. 


CARILLON MIS EN RONDO (by Offenbach) for piano. 
ENGLISH ROMANZA, brilliant rondo for piano. 
NEW RONDO IN A BRILLIANT STYLE for piano. 


USEFUL EXTRACTS FOR PIANOFORTE arranged and fingered by 
Cramer. 

Obs.: new edition in 1840, consisting scales in the major 
and minor keys in which are added exercises... being an 
introduction to the celebrated studies of Clementi, Cra- 
mer and Moscheles. 


WELSH AIR for piano. 


DUET (SolM) for two performers on the piano. 
Oobs.: manuscript in the Department of Manuscripts of the 
"Bayerische Statsbibliothek", Munich. 


MARCH (FaM) for piano - dedicated to Mad de Plad. 
Obs.: manuscript in the Department of Manuscripts of the 
"Bayerische Statsbibliothek", Munich. 


RONDOLETTO ALL NAPOLITANA for piano (two performers) - de- 
dicated to Miss Sorella Mafiani - composed in Rome, June 
Uby i, aksio}sh 

Obs.: manuscript in the Department of Manuscripts of the 
"Bayerische Statsbibliothek", Munich. 


LA PENSEE pour piano. 


DIVERTIMENTO DI CAMERA for piano with accompaniments. 
MAZURCA A LA RONDO for piano. 

INTRODUCTION AND SCHERZO for piano. 

Obs.: published by Hartel & Breitkopf, Leipzig. 

SOUVENIR DU 13"° JUILLET pour piano. 

ADAGIO MAESTOSO(MibM) for piano - composed in Paris, March 
COsmLOno. 


Obs.: manuscript in the Department of Manuscripts of the 
"Bayerische Stdtsbibliothek", Munich. 





1845 


1847 


—:1849 


1850 


1852 


1860 


1872 


1874 
1875 
1881 
1885 


1886 


1892 


18 
UN JOUR DE PRINTEMS, impromptu for piano. 


LOUIS VAN BEETHOVEN'S QUARTETS (Opus 18, n2 4, Opus 81-b), adap- 
tation for piano. 


24 MORCEAUX CHOISIS DANS LES QUARTOURS ET QUINTETTES DE HAYDN, 


ee ET BEETHOVEN, arrangé pour piano par J. B. Cramer en 4 
suites. 


Obs.: new adaptation and edition in the same year. 


LA JOYEUX REUNION. 


TOCCATINA pour le pianoforte. 
MOzaART'S 5°" QuaRTET (K 464), adaptation by Cramer. 
RONDINO ALLA POLKA for piano. 


A GEM OF MOZART'S (from the Quintet K 516, adagio ma non 
troppo). 


MOZART'S 37° QUARTET (K 458), adaptation by Cramer. 


LA FELICITA, rondo giocondo for piano. 

4 ADMIRED SUBJECTS ARRANGED BY CRAMER ("Idomeneo", by Mozart). 
THE GIPSY RONDO based upon 'Sound of the Tamborine’ fron "Lo 
Zingaro" (by G. A. Lee) for piano. 

SONATA SENTIMENTALE (K 310 by Mozart) for piano, revised and 
with an introductory adagio (SolM) by Cramer. 

GUIDE TO YOUNG PIANOFORTE TEACHER with analysis of examples 
selected from Cramer's studies. 

PUPIL'S DAILY, exercises for piano. 

ADAGIO FOR PIANOFORTE, “Lyra Studentiun", n2 9 (F. Westlake). 
L'ARTE ANTICA E MODERNA, scelta di composizioni. 


ADAGIO arranged for organ by P. Pattison. 


ADAGIO PATETICO (SibM) arranged for organ (Selected Compositions), 


RONDO (SolM). 
Obs.: edition Willey & Co.’s Classical Series, n° 48. 


TOCCATA IN G (SolM). 
Obs.: Bowerman's Edition of Classical Music, n®& 3.252. 
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1894 - LE PETIT RIEN (SibM), romance varié for piano. 


Obs.: new edition for violin and piano in 1895 - easy and gra- 
ceful piece. 


1897 - LE CARILLON, THE CHIMES (n2 113 of the "“Anthologie Classique 
et Moderne"). 


1909 - WALTZ for violin and piano. 


~- WALTZ for violoncello and piano. 


ie ieye, DBR NEUE GRADUS AD PARNASSUM NEBST ER GANZUNGEN DURCH ETUDEN 


VON CRAMER. 


Obs.: The following works were published in Paris in the begin- 
ning of this century. We can not be sure about the authorship of all 
them since many works published in Paris in that epoch under his name, 
in fact, were not by him, but by others musicians of Cramer Family: 


FANTAISIE SUR LE PRE AUX CLERCS d'Herold (Ed. Lemoine); 
FANTAISIE SUR LES NOCES DE JEANNETTE de Masse (Ed. Lemoine); 
FANTAISIE SUR RIGOLETTO de Verdi (Ed. Lemoine); 

PANTAISIE SUR LUCIE DE LAMMERMOOR de Donizetti (Ed. Lemoine); 
FANTAISIE SUR LE VOYAGE EN CHINE de Bazin (Ed. Lemoine); 
FANTAISIE SUR MARTHA (Ed. Choudens); 

IMPROMPTU HONGROIS, extrait de l'opus 48 (?) (Ed. Lemoine); 
14 ETUDES POUR LE TRAVAIL DE DOUBLES NOTES (Ed. Delrieu); 

16 ETUDES DE VELOCITE DE MOYENNE FORCE (Ed. Delrieu); 

LE DESIR, pensée romantique (Ed. Choudens and Combre). 


PART B 


CLASSIFICATION FOR COMPOSITION: 
A) CONCERTS: 


- ns CONCERT (MibM) - Opus 10 for piano and orchestra. Date: 1795. 
Obs.: performed by Cramer in June 6, 1796. 

- Dae GRAND CONCERT (Rem) - Opus 16, for piano and orchestra with 
or without additional keys - dedicated to Miss Louisa Scott. Da- 
te: 1797. 

Obs.: this concert was played at first performance by Cramer at 
Salomon's Concerts —- Hanover Square Rooms. 


- 5rd GRAND CONCERT (Rem) - Opus 26, for piano and orchestra. Date: 
1810. 
os pps GRAND CONCERT (DoM) - Opus 38, for piano and orchestra. Date: 


1806. 


B) 


C) 


D) 


20 
th 
= qo oy CONCERT (Dom) - Cpus 48, for piano and orchestra. Date: 


- CONCERTO DI CAMERA -for piano with accompaniment for 2 violins, 
flute, viola and violoncello. Date: 1813. 
Obs.: movements: 15% - tempo giusto (SibM); ek Larghetto 
(FaM); 3°d - rondo (SibM). Date: 1813. 

Ero CONCERT (MibM) - Opus 51, for piano and orchestra - dedicated 
to Hrs. Francis George Smyth. Date: 1815. 


th 
- 7 ~ CONCERT (MiM) - Opus 56, for piano and orchestra. Date: 1816. 
t 
- 8 = GRAND CONCERT (Rem) - Opus 70, for piano and orchestra. Date: 
ifs pies 
QUINTETS: 


- N2 1 (SolH) - Opus 60, for piano, violin, alto, violoncello and 
bass. Date: 1817. 
Obs.: Cramer played this quintet in the farewell concert given by 
his brother Franz on June 27, 1844. Also participed Dragonetti, 
Lindley, Mendelssohn and Moscheles, 


- N2 2 (MiM) — Opus 69, for piano, violin, alto, violoncello and 
bass ~ dedicated to his friend Ignaz Moscheles. Date: 1822. 
Obs.: vide "F," Sonata Amicitia, Opus 64, 1825, pg. 22. 


- N2 3 (SibM) for piano, violin, alto, violoncello and bass. Date: 
composed in December 14, 1832. 
Obs.: presented of the manuscript at first performance by Jd. 3B. 
and Franz Cramer, Moralt, Lindley and Dragonetti on March 11, 1833 
in the Philharmonic Society (London). This manuscript is kept in 
the Department of Manuscripts of the British Library. 


QUARTETS: 


- N2 1 - Cpus 28?, for piano, violin, alto and violoncello. Date: 
1603. 


- N2 2 - Opus 35, for piano, violin, alto and violoncello. Date: 
1805. 


TRIOS: 


~- 3 SONATAS (MiM, LaM, MibM) - Opus 3, for piano, violin and vio- 
loncello - dedicated to Middleton. Date: 1788. 


- 3 SONATAS - Opus 5, for piano, violin and violoncello. 


- 3 SONATAS (ReM, LaM, SolM) - Opus 11, for piano with accompani- 
ment for violin and violoncello ad lib. - dedicated to Byng. 


Date: 1796. 


- 4 DIVERTIMENTOS - Opus 17, for piano, consisting of marches, an- 
dantes and an original German waltz with accompaniment for tambo- 
rine and triangle. Date: 17968. 


- 3 SONATAS (Doli, ReM, DoM) - Cpus 18, for piano, violin and vio- 
loncello - dedicated to Welch. Airs: ‘of Thou soft flowing Avon', 


a favourite German waltz and 'Wind gentle evergreen'. Date: 1799. 
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E) DUETS: 


CRAMER'S GRAND DUET (SolM) for two performers on the pianoforte 
- Opus 35. 


DUET for harp and piano - Opus 45. Date: 1810. 
DUET for harp and piano — Cpus 52. Date: 1812. 
SONATE A 4 MAINS POUR LE PIANOFORTE N2 1 - Opus 57. Date: 1811. 


AIR SPAGNOL (by Steibelt) arranged as a duet for 4 hands (Edi- 
tion; M@°S Frard, Paris). Date: 1812. 


A GRAND SONATA FOR PIANOFORTE N2 2 (SolM) - 4 hands (Edition: 
Hartel & Breitkopf, Leipzig). Date: 1817. 


BRILLIANT GRAND DUET — Opus 88, for piano. Date: 1836. 


DUET (SolM) for two performers on the piano. Date: composed in 
1836. 

Obs.: manuscript kept in the Department of Manuscripts of the 
"Bayerische St"atsbibliothek", Munich. 


RONDOLETTO ALL NAPOLITANA, for two performers on the piano - de- 
dicated to Miss Sorella Mafiani. Date: composed in Rome, June 
aT melo se , 

Obs.: manuscript kept in the Department of Manuscript of the 
"Bayerische Statsbibliothek", Munich. 


Vide: "H" (Notturnos) NOTTURNO — Opus 67, 1822 
and 12 NOTTURNOS - Opus 96, 1842, pg. 30; 
"I" (Serenades) CRAMER'S FAVOURITE SERE- 
NADE, 1821, pg. 32; "G" (Rondos) CRAMER'S 
INTRODUCTION AND RONDO from Opus 69, 1826, 
pg 27; "L" (Arrangements) MOZART'S SIX 
GRAND SYMPHONIES, 18351, pg. 35. 


F) SONATAS: 


l. for piano with accompaniment: 


3 SONATAS (DoM, ReM, MibM) - Opus 2, n2 1 and 2 for piano and 
flute, n2 3 for piano and violin. Date: 1788. 

Obs.: also under tnis numbering a "March" — clavier diverti- 
mento with accompaniment for two oboes, 2 clarinets, 2 horns, 
2 basses and a gr. tromp. stimmen ("Mixcellanees de Musique", 
Josef V. Triebensee). 


3 SONATAS (ReM, MibM, Fam) - Opus 4, for piano with accompa- 
niment for violin ad lib. Date: before 1809. 


3 SONATAS (ReM, FaM, DoM) - Opus 9, for piano with  accompani- 
ment for flute or violin and violoncello ad lib. - dedicated to 
dad’? Anvers. Date: 1793. 


3 SONATAS (DoM, LaM, MibM) - Opus 12, for piano with accompa- 
niment for violin and violoncello ad lib. - dedicated to Smith. 
Date: 1796. 

Obs.: n2 1 —- 'The River Dee* —- theme. 
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3 SONATAS (FaM, MibM, ReM) - Opus 14, for piano, violin and vio- 
loncello —- dedicated to East. Date: 1796. 


3 SONATAS (SolM, SibM, DoM) - Opus 15, for piano with accompani- 
ment for violin and violoncello ad lib. - dedicated to Clark. De-~ 
te: 1797. 


SONATAS N2 1 AND 2 (SibM, ReM) - Opus 19, for piano, violin and 
violoncello - dedicated to Reid. Date: 1799. 


SONATA N° 1 (ReM) - Opus 20, for piano and violin. Date: 1800. 


A GRAND SONATA (DoM) - Opus 26, for piano and violin - dedicated 
to Haring. pate: Leipzig, 1799. a4 

Obs.: also under this numbering the 3°° GRAND CONCERT (ReM) for 
piano and orchestra dated 1801. 


3 SONATAS (SolM, FaM, DoM) - Opus 28, for piano with accompani- 
ment for flute or violin ad lib. - dedicated to Hammert. Date: 
180l. 

Obs.: also under this numbering the QUARTET N2 1 for piano, vio- 
lin, alto and violoncello dated 1803. 


3 SONATAS (LaM, LabM, DoM) - Opus 29, for piano, violin and vio- 
loncelle - dedicated to Dussek. Date: 1803. 


3 SONATAS (SolM, ReM, MibM) - Opus 35, for piano with accompani- 
ment for flute or violin and violoncello ad lib. Date: 1805. 
Obs.: also under this numbering the QUARTET N2 2 for piano, vio- 
lin, alto and violoncello dated 1805. 


3 SONATAS N2 1 AND 2 (DoM, MibM) - Opus 39, for piano and violin 
or flute - dedicated to Fernandez. Date: 1806. 

Obs.:; also under this numbering was publisned a new edition of 
the STUDIO PER IL PIANOFORTE, vol. I, dated 1809. The studies n2 
10 (En Carillon) and n2 6 (Praised be God our King) are very 
beautiful. In 1835 was published "Carillon mis en Rondo”. 


SONATA (MiM) "Amicitia" - Opus 64, for piano with accompaniment 
for flute or violin ad lib. - dedicated to Moscheles. Date: 1825 
Obs.: it's an adaptation from the quintet n2 2 (MiM), Opus 69 
Also under this numbering a "Capriccio" (SolM) with the airs:'Le 
nozze di Figaro’ and 'Don Giovani’ by Mozart dated 1822. 


CRAMER'S FAVOURITE SONATA for piano with accompaniment for flute 
in which was introduced an admired Spanish air - rondo (FaM). Da- 
te: 1809. 

SONATA for piano with accompaniment for flute. Date: 1809. 


DUSSEK'S FAVOURITE SONATA (Opus 37) arranged for piano with ac- 
companiment for violin and violoncello. Date: 1810. 


SONATA for piano with accompaniment for flute ad lib. - airs: 
'The rising of the lark' and 'Drinx to me only'. Date: 1811. 


3 SONATAS (LaM) for piano with accompaniment for flute or vio- 
lin ad lind. Date: 1518. 
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2. 


SONATA (MiM) for piano with accompaniment for violin and violon- 
celle ad lib. Date: 1818. 
Obs.: published in Leipzig in 1819. 


SONATA (ReM) for piano with accompaniment for violin or flute ad 
lib. - dedicated to Miss E. Delmé. Date: 1820. 


Vide: "D" (Tries) — Opus 3, 5, 11 and. 18, 
Pg. 20. 





for piano; 
3 SONATAS (Solm, FaM, ReM) - Opus 1, for piano. Date: 1788. 


4 SONATAS (ReM, DoM, FaM, Lam) - Opus 6, for piano - dedicatedto 
Bethune. Date: 1795. 


3 SONATAS (ReM, SolM, FaM) - Opus 7, for piano - dedicated to 
Clementi. Date: 1792. 

Obs.: also under this numbering and dedicated to Clementi a. 
French air "Variations pour le clavecin ou pianoforte l'air on 
dit qu’a quinze ans on plait, on aime, on se mari". Date; 1802. 


2 SONATAS (FaM, Solm) - Opus 8, for piano - dedicated to Mack- 
worth, Date: 1793. 

Obs.: later Cramer composed an "Air Russe" (FaM) a favourite ope 
ra dance with variations dated 1810 and "Fantasy" introducing a 
favourite Russian air, with variations for piano, 1820. 


3 SONATINAS - Opus 13, for piano. Date: before 1809. 
Obs.: also under this numbering "3 Divertimentos" for piano 
with accompaniment for flute or violin ad lib. 


SONATA N& 2 (ReM) - Opus 20, for piano. Date: 1800. 

2 SONATAS - Opus 2l, for piano - lost. 

3 SONATAS (LabM, DoM, LaM) - Opus 22, for piano - dedicated to 
Haydn. Date: 1799. 


Obs.: published in Vienna as Opus 235. 


3 SONATAS (MiM, FaM, SolM) - Opus 23, for piano - dedicated to 
Mrs. P. Campbell. Date: 17997 


GRAND SONATA - Opus 24, for piano. Date: 1800. 

3 SONATAS (MibM, ReM, MibM) - Opus 25, for piano - dedicated to 
Kloest. Date: 1801? 

Obs.: these sonatas were published im Leipzig as Opus 30. 


2 SONATAS (Pam, Dom) — Opus 27, for piano - dedicated to Misses 
Farquhar (Leipzig). Date: 1802. 


SONATA N2 3 (SolM) - Opus 31, for piano - dedicated to his pupil 
Miss Grahams. Date: 1803. 


3 SONATAS (DoM, FaM, DoM) - Opus 34, for piano - dedicated to 
Rigby. Date: 1503. 


A GRAND SONATA (DoM) - Opus 36, for piano - dedicated to Wél1fl. 
Date: 1804. 
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3 SONATAS (SolM, Dot, ReM) - Opus 37, for piano - dedicated to 
Cornewall. Date: 1806. 


SONATA N2 3 (SolM) - Opus 39, for piano - dedicated to Fernan- 
dez. Date: 1806. 

Obs.: This sonata has a scherzo. Also under this numbering was 
published a new edition of the STUDIO PER IL PIANOFORTE, vol. 
I, dated 1809. The studies n2 10 (En Carillon) and n2 6 (Prai- 
sed be God our King) are very beautiful. In 1835 was published 
"Carillon mis en Rondo". 


> SONATAS(So1M, SibM, Solm) - Opus 41, for piano - dedicated 
to Cuny. Date: 1809. 


A SONATA (SibM) - Opus 42, for piano - dedicated to Onslow. 
Date: 1809. 


3 SONATAS (ReM, SibM, MibM) - Opus 43, for piano — dedicated to 
Cockburn. Date: 1809. 

Obs.: the sonata n2 2, "La Parodie” (SibM), is the most known, 
specially the last movement (rondo — allegro moderato) -- it 
was published in London as Opus 50. The airs 'Py let us to the 
Bridal’ and ‘Logie o” Buchan’ were introduced in the sonata n2 
3 (MibM). 


3 SONATAS (S01M, SibM, LaM) - Opus 44, for piano - dedicated 
to Rowles. Date: before 1810. 


A GRAND SONATA (DoM) - Opus 46, for piano - dedicated to Gost- 
ling. Date: 1810. 


A SONATA (ReM) - Opus 47, for piano - dedicated to Philhote. 
Date: 1810. 


SONATA (SolM) - Opus 48, for piano - movements: allegro con 
spirito; adagio con espressione; rondo allegretto. Date: 1825. 
Obs.: this sonata was published by Mayence chez B. Shott Fils. 
The second movement (adagio) is very beautiful. Also under 
this numbering the 5*® GRAND CONCERT (Dom) - vide pg. 20. 


A SONATA (MibM) - Opus 49, for piano - dedicated to Beauchamp. 
Date: 1811. 
Obs.: airs: 'Rule Britanique' and 'La Bonne Aventure O Gué'. 


A GRAND SONATA (DoM) for piano. Date: 1820. 
Obs.: it's a parody composed on the celebrated Clementi' s So- 


mata (DoM), Opus 2. 


SONATA (DoM) “Les Suivantes" n2 1 — Opus 57, for piano. Date: 
1819. 

Obs.: vide "E" (Duets) SONATA A 4 MAINS FOUR LE PIANOFORTE N21 
- Opus 57, 1811, pg. 21, also under the same numbering. 


SONATA (SibM) "Les Suivantes" n2 2 - Opus 58, for piano. Date: 
1819. 


SONATA (Mim) "Les Suivantes" n2 3 - Opus 59, for piano. Date: 
1819? 


G) 
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SONATA (MiM) "Le Retour a Londres" - Opus 62, for piano - dedi- 
cated to Ferdinand Ries. Date: 1819. 


SONATA (Rem) - Opus 63, for piano - dedicated to Hummel. Date: 
1821. 


SONATA (FaM) "Il Mezzo" - Opus 74, for piano. Date: 1827. 

THE CELEBRATED OVERTURE IN THE OPERA LODOISKA (by Kreutzer) 
adapted for piano as a grand sonata in which was introduced 
the last expressive movement by Cramer. Date: 1802. 


3 SONATAS for piano (edited by J. G. Naigueli, Zuric - "Reper- 
toire des Clavecinistes"). Date: 1803. 


SONATA (ReM) for piano. Date: 1805. 
SONATA "La Delice de Cambria", for piano. Date: 1815. 
SONATA (MibM)—- Theme with Variations, for piano. Date: 1819. 


Vide: "E" (Duets) GRAND SONATA FOR PIANOFORTE N2 
2, 1017, pe 2l (N2 VT as Opus 52. 


DIVERTIMENTOS, RONDOS, VARIATIONS: 


MARCH ~- CLAVIER DIVERTIMENTO for piano with accompaniment for 2 
oboes, 2 clarinets, 2 horns, 1 gr. bass and 1 tromp. stimmen - 
"Mixcellanées de Musique", Josef VY. Triebensee. 

Obs.: also numbered as Opus 2. 


LE RETOUR DU PRINTEMS - 2"° divertimento for piano in which was 
introduced the 294 Grand March. Date: 1805. 


LES QUATRE NATIONS - divertimento for piano (typical melodies). 
Date: 1805. 


VARIETY - ie divertimento for piano with a prelude in which is 
added the 3 Grand March. Date: 1808. 


SCOTCH DIVERTIMENTO - for piano. Date: 1808. 


DIVERTIMENTO IN ANTIQUE STYLE (FaM) for piano. Themes: Trio, So- 
nata Opus 3, n2 9 by Giuseppe Sammartini and 'Con Afetto' from 
Concert Opus 4, m2 4 by Charles Avison. Date: 1808. 


5th 


te: 1820 (it was not possible to know the date of the 1° 
on - probably 1808). 

Obs.: it's a beautiful piece newly published in Paris in the be- 
ginning of this century by Editions Lemoine). 


¢*h DIVERTIMENTO for piano in which was introduced a favourite 
Spanish fandango. Date: 1808. 


DIVERTIMENTO for piano. nee movement: 'Ariette en Sol’. Da- 
editi- 


3 DIVERTIMENTOS for piano with accompaniment for flute or vio- 
lim ad lib. Date: 1809. 
Obs.: also numbered as Opus 13. (3 SONATINAS, vide pg. 23) 


LA PROMESSA - divertimento for piano. Date: 1811. 
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THE BANKS OF DANUBE - Ba divertimento for piano with accompaniment 
for flute ad lib. Date: 1811. 


10kE DIVERTIMENTO for piano in which was introduced the airs ‘of a 


noble race was shekin', a Spanish air and the celebrated 'Polia di 
Spagna, with variations. Date: 1811. 


SAXON AIR — an introduction and finale (i*A divertimento) - dedi- 
cated to Miss Mercer Elphistone. Date: 1811. 


HARVEST HOME - pastoral divertimento for piano with accompaniment 
for flute. Date: 1811. 


LES PETIES RIENS — divertimento for piano. Date: 1813. 
LA STRENNA - divertimento for piano. Date: 1814. 
DAYS OF YORE - divertimento for piano. Date: 1815. 


LE RENDEZ-VYOUS A LA CHASSE - divertimento for piano - dedicated to 
Miss Paul. Date: 1816. 


L'AMBIGU - divertimento for piano - dedicated to Miss Hunter. Date: 
1816. 


LA REUNION - divertimento for piano with variations and rondo. Da- 
te: 1816. 

Obs.: also were published the introduction and the four initial va- 
riations titled “Rode's celebrated air sung The Greatest Applauses 
by Madame Catalani, introduction and variations for piano" in, 1823. 
LES MENUS PLAISIRS (ReM) - divertimento for piano. Date: 1817. 


MIDSUMMER DAY - divertimento for piano - dedicated to Miss Nash. Da- 
te: 1818. 


LE SOUVENIR - divertimento for piano (Ed. Bon et Boulogne chez Sim- 
rock, Paris). Date: 1818. 


LA RICORDANZA - divertimento for piano - dedicated to Miss Siddell. 
Date: 1818. 


1 DIVERTIMENTO (SibM) for piano. Movements: Introduzione; Alle- 
gro Moderato; Rondo Allegretto. Date: 1820. 


UN JOUR D'ETE - divertimento pour le pianoforte. Date: 1820. 
QU'EN PENSEZ-VOUS —- et divertimento for piano. Date: 1852? 
UN JOUR DE L'AUTONME - 16°" divertimento for piano. Date: 1823. 


25 NEW AND CHARACTERISTIC DIVERTIONS - Opus 71, for piano. Date: 
1824. | 


DIVERTIMENTO IN WHICH WAS INTRODUCED ‘YE BANKS AND BRAES’ for pia- 
no. Dates 1830. 


DIVERTIMENTO DI CAMERA for piano with accompaniment. Date: 13040. 
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- LORD MACDONALD'S REEL arranged as a rondo for piano. Date: 1794. 


- ADIEU! MY FERNANDO —- from "Lodoiska" - ‘La douce clarté de l'au- 
rore' (of Kreutzer) arranged as a rondo. Date: 1795. 


- RONDO (MiM) for piano. Date: 1800. 
- CRAMER'S FAVOURITE MILITARY RONDO for piano. Date: 1800. 
- PASTORAL RONDO for piano. Date; 1800. 


- m@° HILLISBERG'S FAVOURITE SCOTCH REEL arranged as a rondo for 
piano. Date: 1801. 


- 2 RONDOS for piano with accompaniment for flute or violin ad lib. 
Date: 1805. 


- RONDO (FaM) for piano. Date: 1808. 

- RONDO (DoM) for piano. Date: 1809. 

- A FAVOURITES IRISH MELODY adapted as a rondo for piano. Date: 1810. 
- LE JOYEUX, rondo for piano. Date: 1810. 


- ANDANTE AND RONDO for piano with accompaniment for flute ad lib. 
Date: 1815. 


~- CELEBRATED AIR ‘LOVE HAS EYES' (by Bishop) arranged as a rondo for 
piano. Date: 1815. 


- NEW RONDO on a favourite Irish air introduction - slow movement 
for piano. Date: 1815. 


~ KREUTZER'S FAVOURITE RONDO arranged for piano (3 brilliant trios, 
n2? 1 - rondo allegretto). Date: 1817. 


- HIBERIAN AIR arranged as a rondo with an introduction by Cramer. 
Date: 1817. 


- LES MESSIEURS DE LONDRES, air anglais, rondo for piano. Date 1817. 


- INTRODUCTION AND NEW RONDO (MiM), from Opus 69, for piano. Date: 
1821. 
Obs.: arranged for two performers in 1826 by W. Watts. 


- AND ARE WE SURE THE NEW IS TRUE, adapted as a rondo for piano, in 
wnich is introduced as an andante the favourite air ‘Ariadne' (of 
Handel's Overture). 


- GO MY LOVE — Opus 66, rondo with an introduction for piano. Date: 
Po22. 


- PORTRAIT CHARMANT, popular French air as a rondo with an introduc- 
tion for piano. Date: 1822, 


- A FAVOURITE SWISS AIR as a rondo for piano. Date: 1823. 


- RONDO (MibM) for piano composed purposely for "The Harmonicon"” and 
dedicated to his daughter (Jane). Date: 1823. 
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PICHER'S RONDO arranged by Cramer. Date: 1825. 


GIA UN DOLCE RAGGIO, arranged as a rondo for piano. Date: 1825. 


se! BRILLIANT A LA RUSSE with an introduction for piano. Date: 


IRISH PLANXTY KELLY, arranged as rondo for piano. Date: 1825. 
BRILLIANT RONDO (MiM) - Opus 72. Date: 1826. 

MOINS QUE RIEN, a rondo for piano. Date: 1828. 

DES FEES, rondo for piano. Date: 1828. 

VENETIAN AIR arranged as a brilliant rondo for piano. Date: 1830. 


COMME IL VOUS PLAIRA (SolM) - Opus 78 - dedicated to Sigisaund 
Newkomm. Date: 1831. 


CARILLON MIS EN RONDO (by Offenbach) for piano. Date: 1835. 
ENGLISH ROMANZA, brilliant rondo for piano. Date: 1835. 

NEW RONDO IN A BRILLIANT STYLE for piano. Date: 1835. 

RONDO A LA VALSE - Opus 84, for piano. Date: 1836. 

MAZURCA A LA RONDO for piano. Date: 1840. 

RONDINO A LA POLKA for piano. Date: 1850. 

LA FELICITA, rondo giocondo for piano. Date: 1850. 

THE CHASE (ReM) - Opus 114, rondo for piano. Date: 1851. 


THE GIPSY RONDO based upon ‘Sound of the Tamborine’ from "Lo Zin- 
caro" (by G. A. Lee) for piano. Date: 1860. 


RONDO (SolM) for piano. Date: 1886. 


Obs.: Some rondos aoove are movements of his Sona- 
tas which were published also alone. 


FRENCH AIR ‘Variations pour le Clavecin ou Pianoforte l'air on 
dit qu’a quinze ans, on aime, on se mari' - dedicated to Clementi. 
Date: 1802. 


AN OLD FAVOURITE DULCE DOMUM with variations for piano. Dete:1794. 


CRASY JANE (by Miss Abrams) arranged with variations for piano. De 
te: 1801. 


8 WALTZES AND RONDOS favourite selected by Mozart and others emni-~ 
nent authors with variations. Date: 1802. 


2 AIRS BY MOZART AND ROUSSEAU arranged with variations. Date: 1805. 


VARIATIONS ON ‘EIN MADCHEN ORDER WEISSCHEN' from "Die Zauberflote" 
(by Mozart). Date: 1808. 


37¢ ORIGINAL AIR WITH VARIATIONS for piano. Date: 1810. 


dS, 


~ AIR RUSSE (FaM), a favourite opera dance with variations for pia- 
no. Date: 1810. e 
Obs.: theme of the 3 movement of the Sonata n2 1, Opus 8, 1793 
and of the "Fantasy" introducing a favourite Russian air, 1820. 


~- AN ANGLO-CALEDONIAN AIR with variations for piano. Date: 1812. 


- HANOVERIAN AIR (or “Air Hannovrien") with variations for piana De 
te: 1813. 


- ROUSSEAU'S DREAM, an air with variations for piano - dedicated to 
Countess of Delaware. Date: 1814. 
Obs.: also known as "Songe de J. J. Rousseau", 


~ THE BRAES OF BALLENDEN, Scotch air with variations for harp. Da- 
te: 1815 (new edition in 1825 for piano). 


~ INTRODUCTION AND ANDANTE WITH BRAVURA, variations for piano with 
accompaniment for flute. Date: 1817. (Probably it is tue Opus 61) 


-. VARIATIONS ON DON JUAN'S MELODY for piano. Date: 1817. 
Obs.: in 18351 was published a piece titled "Fantasy on Don Juan’s 
Theme" in Vienna by Hasslinger Edition. 


~ MOZART'S AIR AH! PERDONAS with an introduction and variations for 
piano ("La Clemenza de Tito" by Mozart) - dedicated to Miss Bonne 
d’Alpy. Date: 1819. 


- THE FAVOURITE AIR 'QUE NE SUIS-JE LA FOUGERE' OR 'DESYVETEAUX' (by 
J. J. Rousseau) with variations for piano. Date: 1820. 


- CRAMER'S NEW VARIATIONS ON 'DEH PREND' ("La Clemenza de Tito", by 
Mozart). Date: 1820. 


- VARIATIONS SUR AN AIR DE LA FLUTE ENCHANTS (by Mozart). Date: 1820. 


~ RULE BRITANIA (National Air) variations by Cramer and Moscheles. 
Date: 1830. 
Obs.: newly published in 1531 with variations by Cramer, Mosche- 
- les, Hummel and Kalkbrenner. 


- ITALIAN AIR 'BENEDETTA SIA LA MADRE', arrangement with variations 
for piano. Date: 1832. 


~ 6 DELASSEMENTS MUSICALES, RONDOS, MELANGES, AIRS, VARIES, ETC for 
piano on known motives. Date: 1834. 


- LE RETOUR A VIENNE - Opus 85, grand variations for piano with ac- 
companiment for 2 violins, alto, bass and 2 horns. Date: 1836. 


~- HAYDN'S AIR 'GOD SAVE THE EMPEROR FRANZ' — Opus 86, six varia- 
tions for piano. Date: 1836. 


- LE PETIT RIEN (SibM), romance varié for piano. Date: 1894. 


- ST. PATRICK'S DAY (Irish Melody), variations for piano edited by 
Monro & May, London. 


- THE KEEL ROW (Scotch Melody), variations for piano edited by Mon- 
ro & May, London. 


Vide: "F," (Sonatas - for piano) SONA- 
TA (MibM) "Theme with Variations”, 
Pé.- 2 


H) 
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MIXED FECES WITH INTRODUCTION BY CRAMER, PRELUDES AND NOTTURNOS: 


INTRODUCTION, MILITARY MOVEMENT AND ALLEGRETTO for piano with ac- 
Companiment for flute or violin ad lib. Date: 1806. 


J. B. CRAMER'S LNTRODUCTIONS FOR PIANOFORTE in which the first m- 
diments of music are clearly explained and the principal rules 
on the art of fingering illustrated with numerous and appropriate 
examples; to which are added lessons in the principal major and 
minor keys with a prelude to each key composed and fingered by 
the author (Edition: Chappell & Co., London). Date: 1811. 


INTRODUCTION AND POLONAISE for piano with accompaniment for flu- 
te ad lib. - dedicated to Miss Watkins. Date: 1815. 


MOZART'S AIR 'FIN CH’AN DAL VINO' with introduction ("Don Giova- 
ni", by Mozart). Date: 1817. 


THE STILL Y NIGHT, Scotch air - arrangement with an introduction 
for piano, harp and flute. Date: 1820. 


JOMELLI'S CELEBRATED CHACONNE ("Overture in MibM", by  Jomelli) 
with an introduction by Cramer. Date: 1821. 


INTRODUZIONE ED ARIA ALL INGLESE (MibM) - Opus 65, for piano - de- 
dicated to his friend T. Broadwood. Date: 1822. 


INTRODUCTION AND SCHERZO for piano. Date: 1842. 
Obs.: published by Hartel & Breitkopf, Leipzig. 


26 PRELUDES OR SHORT INTRODUCTIONS IN THE MAJOR AND MINOR KEYS 
for piano. Date: 1818. 


47 PRELUDES for piano. Date: 1827. 


PENSIERE MUSICALE - Opus 91, 24 melodic preludes for piano. Date: 
1840. 


NOTTURNO - Opus 32, for piano with accompaniment for violin and 
violoncello - dedicated to Miss Beckford. Date: 1805. 


NOTTURNO (SibM) - Opus 54, for piano - dedicated to his friend F. 
W. Collard. Date: 1815. 


NOTTURNO - Opus 67, for harp and piano - or two grand pianos witn 
accompaniment for two horns ad lib. Date: 1822. 


12 NOTTURNOS - Opus 96, for two performers on the piano. Date: 


1842. 
Obs.: published in Paris as "12 Nouvelles Etudes en Forme de Noc- 


tunes a Quatre Mains”. 


LES TROIS SOEURS - Opus 104, 3 notturnos for piano. Date: 1845. 


Vide: "G" (Divertimentos) Variety... 
with a prelude..., 1808, Pg. 
rhe 
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FANTASIES, IMPROMPTUS, CAPRICES, SERENADES AND ADAGIOS: 


INTRODUCTION, FANTASY AND AIR (by 0. Gibbons), adapted by Cra~ 
mer. Date: 1814. 


FANTASY (MibM) introducing a favourite Russian air, with va- 
riations for piano. Date: 18204 

Obs.: the same theme of the 3 movement of the Sonata n?2 ] 
(Fad), Opus 8, 1793, and of the "Air Russe" (FaM) opera dance 
with variations, 1810. 


REMINISCENCES OF PAGANINI, fantasy for piano. Date: 1822. 


FPANTASY for piano in which was introduced the round "Yes ’ tis 
the Indian drum" from the opera of Cortez (by Sir H. B. Bishop) 
- dedicated to Mrs. Lumsden. Date: 1824. 


REMINISCENCES OF SCOTLAND - Opus 73, a fantasy for piano with 
accompaniment for orchestra. Airs: 'Scots wha hae', ‘Yellow 
hair d’Laddie' and 'Kenmure on and awa'. Date: 1626. 


FANTASY ON AIRS FROM WINTER'S OPERA "THE ORACLE", arrangement 
for piano. Date: 1826. 


THE BANKS OF LIFFEY - Opus 76, a grand fantasy on the favouri- 
te Irish air, with accompaniment for orchestra ad lid. Date: 
1828. 


FANTASY from piano from opera "Cosi fan Tutte" (by Mozart). Da- 
te: 1828. 


NEW FANTASY - Opus 77, for piano. Theme from opera "La Fiance" 
by Auber. Date: 1850? 


FANTASY ON AIRS FROM WINTER'S OPERA "LE SACRIFICE INTERROKPU", 
arrangement for piano. Date: 1830. 


Vide VARIATIONS ON DON JUAN'S MELODY 
(Obs. )..4,.0kssede 


FANTASY - Opus 81, for piano. Airs from the opera "Idomeneo and 
Pigaro” by Mozart - dedicated to Miss Fanny Keneth. Date: 1832. 


FANTASY ON "EURYANTHE" (Weber's opera). Date: 1834. 


FANTAISIE SUR LE PRE AUX CLERS d'Herold (Edition Lemoine, Pa- 
ris). 
Obs. vide the observation of the page 19. 


FANTAISIE SUR LES NOCES DE JEANNETTE de Massé (Ed. Lemoine, Pa- 
ris). 
Obs.: vide pg. 19. 


FANTAISIE SUR RIGOLETTO de Verdi (Ed. Lemoine, Paris). 
Obs.: vide pg. 19. 


FANTAISIE SUR LUCIE DE LAMMERMOOR de Donizetti (Ed. Lemoine, 
Paris). 
Obs.: vide pg. 19. 
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FANTAISIE SUR LE VOYAGE EN CHINE de Bazin (Ed. Lemoine, Paris). 
Obs.: vide pg. 19. 


PANTAISIE SUR MARTHA (Ed. Choudens, Paris). 
Obs.: vide pg. 19. 


KUTIU SOFF'S VICTORY, an impromptu founded on HUndel's celebrated 
air 'Disdainful of Danger’. Date: 1813. 


HIBERIAN IMPROMPTU for piano. Date: 1821. 


IMPROMPTU ON GIOVANETTO CAVALIER (from "Il Crociato" by Meyer- 
beer) for piano. Date: 1825. 


IMPROMPTU - dedicated to Franz Liszt. Date: 1841. 


CONVALESCENCE AND HOPE (LabM) - Opus 105, characteristic impromp- 
tu for piano. Date: 1845. 


UN JOUR DE PRINTEMS, impromptu for piano. Date: 1845. 


IMPROMPTU HONGROIS, extrait de l'Opus 48 (7). 
Obs.: vide obs. pg. 19. 


LES ADIEUX DE J. B. CRAMER A SES AMIS DE PARIS, capriccio for 
piano. Date: 1815. 


CAPPRICCIO (also numbered as Opus 64) with airs "Le Nozze di Fi- 
garo" and "Don Giovani" (by Mozart). Date: 1812. 


CAPRICCIO IN G (SolM) for piano. 

Obs.: archived in the Department of Manuscripts of "Bayerische 
Statsbibliothek" of Munich. Also there is a manuscript with auto- 
graph in Osterreichische Nationalbibliothek" of Vienna dated 1822 


CAPRICCIO ON THE ROUND IN THE OPERA "TARRACE" (by Salieri). Date: 
1825. 


LES ADIEUX DE BADEN - Opus 83, quasi capriccio, for piano - dedi- 
cated to Dukeness of Somerset. Date: 1836. 


SERENADE for piano with accompaniment for harp and flute. Date: 
1806. 


CRAMER'S FAVOURITE SERENADE arranged for two performers on the 
piano. Date: 1821. 


ADAGIO IN D (ReM) for piano. Date: 1800? 


ADAGIOS BY C. F. ABEL, arrangemeut for piano. Date: 1820. 
Obs.: new edition of the adagio in LabM in 1874. 


ADAGIO MAESTOSO (MibM). Date: Paris, March 28, 18435 (archived in 
the Department of Manuscripts of "Bayerische Statsbibliothek" of 
Munich). 


SONATE SENTIMENTALE (K 310, W. A. Mozart) for piano, revised with 
an introductory adagio (SolM) by Cramer. Date: 1859. 


ADAGIO arranged for organ by P. Pattison. Date: 1881. 


ADAGIO PATETICO (SibM) arranged for organ (Selected Compositions, 
A. H. Brown). Date: 1885. 


aD 


J) 


K) 


the adagios are movements from Cra- 
mer's sonatas which were later pu- 
blished alone. 


WALTZES AND MARCHES: 


THE COURLAND new waltz. Date: 1811. 

THE HARTZFELD waltz for piano. Date: 1811. 

THE BERLIN WALTZ for piano. Date: 1817. 

FOUR WALTZES for piano. Date: 1820. 

THE ALBION WALTZ, arrangement for piano. Date: 1828. 

WALTZ for violin and piano. Date: 1909. 

WALTZ for violoncello and piano. Date: 1909. 

CRAMER'S GRAND MARCH (MibM) for piano or harp. Date: 1799. 
Obs.: one of the most popular Cramer's piece edited at least by 


eight publishing houses till 1825. 


A NEW GRAND MARCH for piano (Don Miguel's Grand March). Date: 
1826. 


MARCH (FaM)'- dedicated to Mad de Fad. Date: Munich, 1837. 
Obs.: kept in the Department of Manuscripts of "Bayerische Sta- 
tsbibliothek" of Munich. 


FUNERAL MARCH OR MUSICAL ELEGY - Opus 98, for piano. Date: 1842. 


Vide: "G" (Divertimentos) "Le Retour de 
Printems" and "Variety", pg. 25 = 
- Cramer composed many marches, how 
ever Was not possible a complete ve 
rification. 
(Rondos) - Opus 84, 1836, pg. 28. 


SONGS: 


- IF IN THAT BREAST SO GOOD, SO PURE, A SONG, for piano. Date: 


1565. 
2 SACRED SONGS - dedicated to Rev. J. Ruddock. Date: 1817. 


LAYS OF A MINSTREL, musics by Cramer and portries by Thomas H. 
Bayly. Date: 1830. 

Obs.: n2 1 —- The Bridemaid, a ballad and n2 4 - Oh!’tis the me- 
lody. 


THE BEACON LIGHT, ballad - music by Cramer and words by Bayly. 
Date: 1830. 


I'M THINE, EVER THINE, song (words by H. S$. van Dyk, music by 
Cramer). Date: 1830. 


L) 
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APPOLO'S GIFT - edited by Cramer and Clementi. Date: 1830. 

Obs.: it's a song-book where were introduced 13 songs with accompa- 
niment for piano, guitar and harp - also brings a memoir of Clementi 
and a sketch of Cramer's life. The introduced Study "Canon and Dia- 
pason" by Clementi in the edition of 1831 was dedicated to Cramer. 


DIVERS (ARRANGEMENTS AND SHORT PIECES): 


OVERTURE D'INEZ ET LEONORE (by J. B. Bréval), arrangement by Cramer 
for piano. Date: 1790. 


CONCERTANTE (by Pleyel) adapted by Cramer for piano. Date: 1790. 


TWO CONCERTS BY FELIX YANIEWICZ adapted for piano with accompani- 
ment for violin. Date: 1794. . 


GIORNOVICHI'S CONCERT arranged for piano. Date: 1796. 


CONCERT K 466 (by Mozart) revised and cadence composed by Cramer. 
Date: 1806. 


MARCH AND RONDO arranged for harp and piano by FP. Dizi. Date: 1806. 
ARIOSO (n2 12) for piano, in which was introduced a melody from 'We 
are three poor mariners' ("Deuteromelia” by Thomas Ravenseroft). 
Date: 1810. 

LE MARIAGE SECRET arranged by Cramer. Date: 1810. 


THE ‘BROWN IRISH GIRL (National Melody), arrangement for piano - de- 
dicated to Miss Anderson. Date: 1812. 


THE BUNCH OF GREEN RUSHES, arrangement for piano. Date: 1811. 
YOU GENTLEMEN OF ENGLAND, arrangement for piano. Date: 1811. 


VIOTTI'S CONCERT IN C ‘(DoM), arrangement (Concert n2 27 by G. B. 
Viotti). Date: 1813. C 


SHE ROSE AND LET ME IN, AND LADY CAROLINE LEE'S WALTZ, arrangement 
for piano. Date: 1817. 


THE PASTORAL IN NINA (by Dalayrac), arrangement - dramatic air. Da- 
te: 1818. 


THE POLLACA "LA DONNA" (by Martini) - dramatic air. Date: 1818. 


MOZART'S AIR 'VEDRAI CARINO', arrangement for piano ("Don Giovani", 
by Mozart) —- dedicated to Lady Elizabeth Conyngham. Date: 1819. 


HAYDN'S CELEBRATED SYMPHONY IN E MINOR (Mim), adapted for piano 
with accompaniment for violin and violoncello. Date: 1819. 


MELANGE pour le pianoforte sur les airs du Croisé en Egypte GATT 
Crociato in Egitto", by Meyerbeers), arrangement. Date: 1820. 


CHE FARO (from "Orfeo", by Gluck), adaptation. Date: 1821. 


ROMANCE ‘ORYNTHIA' ("The Noble Outlaw", by Bishop) arranged by Cra- 
mer. Date: 1822. 
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- TWO AIRS FOR PIANOFORTE composed for the Princess Augusta. Date: 
1825. 


- SCHERZO A LA HAYDN for piano, composed for "The Harmonicon" and 
dedicated to his friend Dragonetti. Date: 1823. 


- MOZART'S CELEBRATED CONCERTS NEWLY ARRANGED FOR PIANO (Concerts: K 
459, K 467, K 482, K 466, K 491, by Mozart). Date: 1825. 
Obs.: new arrangement on K 459 in the same year. 


- INTRODUZICNE, LARGO E FUGA (J. S. Bach) adapted by Cramer. Date: 
L525. 


- SELECTED SUBJECTS FROM HAYDN'S CREATION AND SEASONS arranged by 
Cramer. Date: 1827. 


- DUSSEK'S "IL RIVOCATO" (J. L. Dussek) arranged for piano with ac- 
companiment for flute or violin and violoncello by Cramer. Date: 

— +1829. 

- MOZART'S SIX GRAND SYMPHONIES newly adapted for two performers on 
the piano with accompaniment for flute or violin and violoncello. 
Date: 1851. 

- WELSH AIR for piano. Date: 1835. 

- LA PENSEE, pour piano. Date: 1839. 


- THE TWO STYLES —- ANCIENT AND MODERN (Rem, ReM) - Opus 97, a musical 
efusion. Date: 1842. 


- SOUVENIR DU 137° JUILLET, 1842, pour piano. Date: 1842. 


- LOUIS VAN BEETHOVEN'S QUARTET (Opus 18, n2 4 and Opus 81-b), adap- 
tation for piano. Date: 1845. 


- 24 MORCEAUX CHOISIS DANS LESQUARTOURS Tf QUINTETTES DE HAYDN, &O- 
ZART ET BEETHOVEN arrange pour piano par J. B. Cramer en 4 suites. 
Date: 1845. : 

Obs.: new adaptation in the same year. 
- LE JOYEUX REUNION. Date: 1847. 
- TOCCATINA pour le pianoforte. Date: 1843. 


- 12 CHARACTERISTIC PIECES - "Homage to the Memory of Mendelssohn", 
Date: 1848. 


- MOZART'S pias QUARTET (K 464), adaptation by Cramer. Date: 1849, 


- A GEM OF MOZART'S (from Quintet K 561, adagio ma non troppo). Da- 
te; 1850. 


- mozartT's 37? QUARTET (K 458), adaptation by Cramer. Date: 1850. 


~- 4 ADMIRED SUBJECTS ARRANGED BY CRAMER ("Idomeneo", by Mozart). Da- 
te: 1852. 


~- TOCCATA ING (SolM). Date: 1892. 
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LE CARILLON, THE CHIMES (n2 113 of the "Anthologie Classique et Moder- 
ne"). Date: 1897. 


"VIVI TU: TE NE SCONGIURO', air from "Anna Bolena” by Donizetti, ar- 
ranged for piano by Cramer (Edition Monro & May, London). 


"0 BELLA NAPOLI', arrangement for piano (Edition Monro & May, London). 
"BUONA NOTTE, AMATO BENE', arrangement (Ed. Monro & May, London). 
"BACAROLLE IN MASANIELLO', arrangement (Ed. Monro & May London). 


ARIETTE EN SOL (Ed. Lemoine, Paris). th 
Obs.: it's the 15t movement of Cramer's 5° Divertimento; vide pg. 25. 


LE DESIR, pensée romantique (Editions Combre and Choudens, Paris). 
Obs. vide the observation of the page 19. 


Vide: "F." THE CELEBRATED OVERTURE IN THE 
OPERA OF LODOISKA...adapted... as a 
grandsonata..., 1802, pg.25. 


STUDIES: 


EXERCISES IN THE FUGUE STYLE - 4 exercises for wind instruments. Date: 
ib yaa 


A GRAND LESSON FOR HARPSICHORD OR PIANOFORTE, with accompaniment for 
violin. Date: 1788. 


STUDIO PER IL PIANOFRTE - Opus 350, 42 studies for piano. Date: 1804. 
Obs.: these studies were newly published in 1809 as volume I, - nun- 
bered as Opus 39. In 1810 Cramer published new 42 studies as volume 
II, Opus 40. 

DULCE ET UTILE - Opus 55, six mov quents for piano: oe - Allegretto 
non tanto ed espressivo (Lali); 2” tp Moderato Grazioso (FaM); ZrO... ale 
legro giocoso e brillante (DoM); 4°° - Allegretto con brio (SolM); 
5 - Moderato espressivo assai (Fam); 6%" - 'Toccatina’, presto 
(LabM). Date: 1815. 

Obs.: one of the best works by Cramer published with a great success. 


PRACTISHE PIANOFORTE-SCHULE nebst Uebungsstticken und vorspielen. Date: 


adi 
Obs.: excellent exercises for fingers' independence. 


ANWEISUNG DAS PIANOFORTE ZU SPIELEN - exercises for fingers' indepen- 
dence and pedal's use. Date: 1825. 


INTRODUCTORY PRACTICE for piano —- a selection from the most esteened 
composers arranged and fingered by Cramer. Date: 1829. 
Obs.: new edition with original exercises by Cramer and Hummel in 1855, 


INSTRUCTIVE LESSONS FOR THE PIANOFORTE in which are introduced cele- 
brated melodies adapted and fingered by J. B. Cramer. Date: 1829. 


USEFUL EXTRACTS FOR PIANOFORTE - arranged and fingered by Cramer. Da- 
te: 1855. 

Obs.: new edition in 1840, consisting scales in the major and minor 
keys to which are added exercises... being an introduction to the ce- 
lebrated studies of Clementi, Cramer and Moscheles. 
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LES PARISIENNES - Opus 92, 12 new studies for pianoforte. Date: 1841. 


A NEW SET OF STUDIES FOR PIANOFORTE - Opus 95. Date: 1841. 
Obs.: new edition titled "Preparatory Exercises" (1860). 


24 NEUE SPEZIAL ETUDEN - Opus 99, for piano. Date: 1844. 


100 PROGRESSIVE ETUDEN —- Opus 100. Date: 1844, 
Obs.: also titled "New Practical School, or Instrumental Solfeggios 
for Pianoforte”, 


24 SALONETUDEN KLASSISCHEN STYLS ZUR BILDUNG DES GESCHMACKS - Opus 
101. Date: 1844. 


12 GRAND MELODIC STUDIES - "Homage to Mozart" — Opus 103, for piano. 
Date: 1845. 2 


GUIDE TO YOUNG PIANOFORTE TEACHER with analysis of selected examples 
from Cramer's studies. Date: 1872. 


PUPIL'S DAILY, exercises for piano. Date: 1872. 


14 ETUDES POUR LE TRAVAIL DES DOUBLES NOTES. 
Obs.: vide the observation of the page 19. 


16 ETUDES DE VELOCITE DE MOYENNE FORCE. 
Obs.: vide the observation of the page 19. 


Vide: "H" (Preludes) J. B. CRAMER'S INTRODUC- 
TIONS FOR PIANOFORTE... dated 1811, pg. 
30 and (Notturnos) 12 NOTTURNOS - Opus 
96, dated 1842-both works also conside- 
red as "studies" by some authors. 


EDITIONS: the principal publishing houses which edited Cramer's works: 


- CHAPPELL & CO., London; 


CLEMENTI, BANGER, HYDE, DAVIS & COLLARD (CLEMENTI & CO:), London; 
CRAMER, ADDISON & BEALE (J. B. CRAMER & CO.), London; 
EARTEL & BREITKOPF, Leipzig; 

LEWIS LAVENU, London; 

MZES ERARD, Paris; 

N. SIMROCK, Paris; 

PETERS, Leipzig; 

ROBERT BIRCHALL, London; 

REGENT'S HARMONIC INSTITUTION, London; 

SCHOTT & FILS., Leipzig~Paris; 

SIEBER, Paris; 

T. BOOSEY, London; 

T. BROADWCOD, London; 

W. MITCHELL, London. 


NOTES: 


a 


There is information that Cramer also composed sacred works and 
piece dedicated to his cousins Moralts of Munich (conform relates Dr. 


Asch] in "Die Moralts"), members of the famous "Moralt String Quartet”. 


The marked works (¥) were appointed like the best pieces composed 


by Cramer second the opinion of diverseauthors. 
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The British Library (London) has an almost complete collection of 
Cramer's Work. 

Many works by Cramer are accessible to the students and musicians 
who wish to include his pieces in the repertory through the volumes 9 
10 and 11 of "The London Pianoforte School 1766-1860" by Prof. Nicho- 
las Temperley (Garland Publishing, New York, NY). In these books Prof. 
Temperley selected Cramer's studies, sonatas and some pieces with his- 
Seas information, orientation for performing them and useful conm- 
ments. 
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Ba) 
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Portrait of the Collection of the Royal College of Music (London). 
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